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philosophical history) - £ T place Eil space TE#TER 5 AR BRI - ARIM » (/RSB RIIR S ST
v AT DLEE IR 72 RN T E— B AR kA S A S FE AR g - 50201 von Meiss (1990, p. 101) #8HY - S&EAVEEE
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Gh o BT BRSSP IREES 2 IAIAE Forty HYRFZErREH - Kant K22 i Ry AR5
e AR, - BRI T A ARG ZE IR U o B A SRS HERE Schopenhauer FAAERREIZZHBA
FHLHEIyATRENE (Forty, 2000, p. 258) - {EUE FHTT SRS IRACE - Kant £ SL BRIk P i A
R B R B M B B O (R - R GBI R PR B e R 8 - AR 1 SRR A R A=
HJERA © {E R uhaft s\ 22 a1 P ek BE R SR AR DU A SRR - fE2R Forty BEZS
PR Bl SEFITRIIR SR - (ELEIRFt S 143 v 3 SR 22 Rm BRI B AL » DUR =R SR Ry B A
HIPRIEE - FA T2 RESIRREDE I B A B 200 22 ] SR ER B 2 (T B 2 17 2% A B A JRR 5 Ay 22 [
RO At il 7 vk RS HOE IR 74 N e SR s R 22 MR 2 B IR BRI E 2R - 11t -
AWt Feth A ETer - 5 L 2 0 AR 2 AR R b - BT REARR I M AR SR A AR AN S R T 2
(R BRI Pl RE B AN AR 5 18 B 2 I 22 R S REARE - T2 e B2 S A QR AERE - RS L
SIS B BAEE S LIRS E I AR - (K1t - ths SRR & AR LU FE R A SRR R S 2= ] RS
38 LEFLRE SRR 1 RS FERIRF I I B 320 - 1T A o P A 22 R AR -
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B L #D Z REBEAHe S EERAN [RITAIA) » 7 E R 2= R i g B P bl R A Sy JE 5 e - 1€ E T
ISR TR B AGE Y B b v - BT REREBLERHEEEL - #1401 von Meiss H 1980 - fURLYE Ry i LA Ay

{Elements of architecture) (1986/1990) - DIk:f%2kRY McCarter Lz Pallasmaa (2012) (Understanding
architecture) -~ Simitch B Warke (2014) (The language of architecture) - 38 =aREEVE R H Rt 543t
W BN EAEY RS - VS TN S R T AR - BIANATE e ~ WIEAM R - TE2
fikih S 22 A S R o AR R PR BRI 2ok - 22RO I R — B0 TR T 2 B R AT DA
B b P 22 R T SR B A R A R B R RCR: -

(Elements of architecture ) A3 B EiAEHRRT 22 ] A B LB Ee - 2NECE ~ B ~ REE ~ BEHELY)
PFE T - i H DUG A R R AR A 22 IR ETER - TAE#4 Ry 22 MR REE - R E2ERT T DUTR FUE 22
H TR SR » DRGSR RIRALR ~ B B R Es -
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(The language of architecture)) (2R HILE K7 E Bl 22 il Ry LERVEE SEACHS - e H SRR 22 M= A
[FIBRAE —BHEERLRGE T DIZ2 I FUE A SR EIRS - W a i EiRe E 2] 19 fHRdoRA ik

ERAGTEREAP - LFBRRAT AL I IRABIAS 2 A5 AHE D o TREE
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FAR RS TEIE B - BB B T 220 ) BRI AR AR - RESTEAEHY S AT RERY
B (AR TR AERLRE - Forty f£ (Words and building) i s E55: -

REERAS R T2 - FolpEE R wREREE- S f e dd n 27 R2
o BERREF RS R 2R RI- B EEE FHARARAR 2 - BLRE
Mo FAPEUR Y Rl B iy FIR T RERIL R 2P hE-FH > SRV
B 41 - R 2 BT ALY LR EE R d 2 2 anE i
FROE (FEU 7R §EPHEY PR ) - FRRRIAA 3 BT /AN L DB
FERNAEATARIT VR c SARAERAS S MEA TR G o - A

g R et e e AT s 3 @ (Forty, 2000, p. 256) ¢

FERESEAHRBR SRR AR 1 A2 SR B ZE R A YIRE - 22y SRS AT RE S E R A 2R
A o EUE TR SRR BRRT 38 ZE AR AT Y B B FH R T ik - JEsaEWPEe a1 - A2 2ERESY
ek R ZE R R 2 IMANE TR » AW OR (e SRy 22 (] B R R S Bl » il A 2R 2= A
R A 2 B MR B R R R -
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1. FESERASE « ASCEELL Forty 19 { Words and building ) H el SR 22 1 R B2 22 FRA B 92 Ry BERlE » T2
AR A A PR 19 HHHACSR 2 20 e - BIZS A&t A Zd SR G B Bl b A SR HERE S 1Y
TR © 35 BRR s S RB LU SR R B - & 53 Ry W B - RS 1 B2 B iR 2
B 22 - BREARETE 1920 FERBIAESEIERS KRR - MFEERGHE IS B
VEHERT I E AT SR 22 R AR LR o A5 H E o T i e PR ok s By JE VAR B e » $R D A2
AR EEARR 1 -

2. BHSESOSRSRASEARRE  AEMERT IR SRR R - A SO S R Y BRSSO ST T TR L

A+ SR BRI R AR ZE R AR P A B SR SR - UMY ALY L2 5 B BRAI Ay 22
BT e e B ARG - i W AL R A (e R A SRR 22731172 Schmarsow (1893/1994) (The
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essence of architectural creation) ~ Hilderbrand ( 1893 ) { The problem of form in painting and sculpture ) ~
Frankl (1914) {Principles of architectural history - Moholy-Nagy (1928/1947 ) {The new vision}) 2,
Giedion (1941/1967) {Space, time and architecture) -~ Zevi (1948/1993) {Architecture asspace) -

3. BT BINRARAHE ¢ SHEHTRAE S TFSRB SO S A B R M B B - AT 2553
HF BRI TR I ZE R 2 I PO SR BB IRAR - B SR e P R R 2
WO B A 2t -

O ZEEMEBYRLER

4-1 BHASER - 1920 SR LLAY

[ ZE T A AR 2R U R VPR 5L 5 5 T A ERAE 19 THACDURT - 2% PHCA B SR U A Y 22
(R TRR © B2 19 ffcrh ki) > 22 Plda R SE SR ERRE] - I H ALY 52 B S B A B - S
B AR o —(EEE R 22 ) R AR RS - %P ol 2 R TSR S ERK T
BRACZE BRI - (N EfERR T S Ay 22— (Raum) BRFOR—HEVEES - B "B L 5 Xk
A B o DAZE B B SR v] DUB W B TEBIT S 540 Hegel » SRR SEYIANIRIBRAIAIRE &
9 —fEFRE HIZE ] - Schopenhauer FRAGHG 22 FIELHS 2 SE FIET LUK 1870 SRS TE B AmAI SRS - AR AR
Tt S22 M AR IR BR3¢ (Forty, 2000) -

A A SR SR A T 7 2 R B R A SR A ERD - — e B o E 19 tHidHh - ZL2EAT Gottfried Semper
SR Ry 22 M RIERY 2l (Semper, 1851/1989) - Forty #Ry Semper %22 Gmft it A2 2y - B2
FEAE T BRI E » AR 2 22 M B B A AR LA 2 R 5l mIfE 2 | (Forty, 2000) - 20 fHfCH(
AR — Se R SR 2 R R TR Bt » (B2 HIE SR B 52 5] 1893 4 August Schmarsow [
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5 R SR s 2 2 A RR IR R 51+ BRAn e TeE By e B A S22 ) o RIRY RRHIRTRE - TRl T SR 22 R s 32
TLEE IR J ] - Hildebrand HIE 22 A Bl Ry BT 2R 1R » SRS 22 M BLESE) ~ o B ARESAY HRE -
HoFR e A s i BB A S ~ DU 22 B g Ry AE RS YRS 22 (total space ) M - #FHHRL
T AT R A T REME o IANELERL R T i s Heinrich WOITflin FRETEM{EnHEIE & FH 5
HYZERAREME o FHI AR S BY I ARy AR B R » Semper H2 H 22 R B & 1Y 2 35 70 A S s B B IR
B 1 19 THEACAR B 22 AR ERA BEET HILE S TS 8 EATRIEIE < Ky T3R0S 8 B AR EFE B FIRY
GRS - RS B B Bl Gate, o 2Rl St IR I 58 S e AR 2 & 8 » TE401 Mallgrave #f
Schmarsow HUEF(E @ T2 F 8- B ACHAE - 55 - RFfodijicd 82 T pd md s o

(Mallgrave, 2005, p. 198) -
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T R 72 AR B T R ET - s L AR 22 A A3 32 - Riegl (1901/1985 ) £ Late Roman art industry )
o PRI RSB B EH B RURARE - TR TORAVAS IR - TR SR Bt A HR kA 22 i e B
XA - Forty BURHEERZE » "R 25 L& P T~ ATz PR I 2 R
SATeE A2 ¢ o MEMEEEEE TR Giedion BEBIAMEEMEMEITERSE (Forty, 2000, p. 264) -
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HHEAE-FP R «—H‘}'mﬁﬁ& 1920 # % - BAEF O AT iy 4
FEANPEL TR REANRS - M4 e Feandijy, - SRERFTEPFL S SR 2470 &

AFT e ‘“‘IF”@@M&;’%’L_1920ﬁ13~’&?’*b.?:‘ FAAPMIEREMAE TV I LB B IFE
RiFd @4 % A ¥ 2L 3 p 3t izt (75 (Forty, 2000, p. 265) -

TE3E B P R R s - W] DUBAE 1920 SR AR SEMEACRRIIERT AR REA 2RI
HIEEIRE » R RIRHIRIRRASRE - (1) DIZ2 F'ﬁ’ﬂ]a SERIRRT Rl » R DR SRS b B e Bl - 22—
TR AT 5 - AEmi 2 L RIERASERS g R BRI - S — b (e B BSE R - A
SR RRIITER » (2) HZ2RAI R R iR %T%HT’EF@ SR T IEPTETERVE SR - S H SR
U PrERE RN AR - SIATERES i ECEiEte - Resfi o E] BN -
MR RS - (3) B ERNEL: < BN RERIISRE SR T DB AR 5k - B8
S 1 SR P i 2 S R 5 - e R A SR RO 22 IR £ B2 T3k  WIERAE Semper BRAARFEEEESUE Ry

2[RRI EEART - S8 BRIRF IR RS T 22 MR P ek - RS FERA 5 - (22 R i el e B i 5
MRS - Wi RR B EEN 5 -

4-2 FEFE  1920-1950 F£RK

1920 A2 /2 FRERZE [ I S B R AU 41 « B |MASEIE AR IR - D 2RI s
AT ERE  CEBEE RSN B R Y22 R FRAIAIE - SR EERAS TSR - Bk
79 FEAR BB SRR B 5 o (H PLRRFTATA Y RIREE: » 20 HERCHIIZMI S O SR 2 R Tk e A T 3 B A S
BINERIHTZEM] « Ry 7 PRABERTAYER AU EEZER - TR nyZe i o DU R 22 R ARBEHEE S - EERH
I GRtAE SR AN SRR » FE DA E BT N2 M BB R 2R - DHE I R RigHATY
PRI REAE T B 3 38 SR G PR S22 Y - 26 /2 Moholy-Nagy (1928/1947 ) (The new vision)
1 Giedion (1941/1967) (Space, time and architecture) o & filiff" & 3t 45 B A SR 22 RO VR LY BT BRI 30 L
B SR E AT AREA 22 A B IE A BRI s 2 o

(The new vision) %5 Forty i/ EERHE - HEE ks Moholy-Nagy i & I (7 (R 22 B BT TH R
frfr o BT E = AT A A B2 RIRYEEEE o e B S B R A SRR R TR AR R 2R Y
itk ﬁégﬁﬁmﬂﬁﬂﬁ%ﬁu@ﬁ%ﬂﬁtﬁﬁﬁﬁ;ﬁﬁﬂﬁﬁiEE'?J?%%& » AN — e ] DU E R R E DU SR AT
TESEYJIEE (Forty, 2000) < 38R EA R DT 22 MIAIRRE B 3w d 7 20 e FH A9 835 75732 » Moholy-Nagy
HIZ2 AR B YA FER T EAR - HHEREF(EEAEN Bauhaus H(E HIVMm AL » Kk
2 T & BRI BR A PG ARG Rt T - MEFAM] T DA A3 R iR » T
J* Forty [fis » (Space, time and architecture) KYE B2 AR REE FRAHEREER » DARERIIERE T
BRI SRR 22 RK (Forty, 2000) - FRERFTRRRY 22 - ZRE R Giedion [ 1 B AR EEATRSES
MRE - FErR BB 2 MR " 22—, (space-time) WUMER: - SEARERKIAEGE ST - (HH
RIS DA B B AR SR 2R - DU DAz R s s A SR R sh R B HIRF AR 2 -

& Forty FURFFEHR - SEMEIRHTIRUAEAS 2 Tl Giedion ch2 e ¥ - AR AL K2 A2 2 4 khwd
o £ 1950 40 1960 # & T3 /@ | & 24 Fode B & 52 AEiE Y chiR i 3% o, (Forty, 2000, p. 268)
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FE % HBHAGRGR 22 A & AR EE Y — LERY, - DURHTEESZ Heidegger Eil Lefebvre HY52%E - 7R HBESE
= H Forty ZI T ISRz SR th 352 Bruno Zevi EHZEE(E ( Architecture asspace) (1948) - 5EufZfild
HERE SR IR E S, B ER T DA R E R SRR 32 7 - FoRAEE sh S R I S 22 IR PR B - 5
TNZERE 2 AR R AR EERY SRR HESE -

A8 flElFHE BT T S 2 S W SR I R BB U3 » BR T AR AT — P B RE B s R LIS - A5 5%
B E S RRERRIGIRDE o (1) ZE IR R S8 a T B RSB AY - 22 IR M AEAE AT I B R (R B A A 2
FOERGER 51k - BRI E R B VAT Y 22 38 - (BN RRMn B G 22 B AR
FAVERG - (2) BROEMERIGE - SRAE A IERCR MG TR RNV - FErEE T ESR R AT R A2
IR 2 E SRR B2 - AR SR 2 R RIRS o) AR YR RRS R S8R DL - BB A A 2R Al 22
MESE - IPECRRMERARES - (3) ZERARGERTERENESE - 2 MNERAVRAE IR - RIS 2R
A AR GE R SRR S - AR SRR L B e AL - 2 Rl R WA A SR 2 T e FEAEAE -

4-3 BEFEMBHERIFYE

R SLF R 8 PR S B A Forty (1 RiFFEHfU@ L T from space to spatiality ; ~ T “built ” space | FfEfSE(E
Folor - 23 T 2R R RR MR B i Ry B A SRR DS - DUSRS R AU SEaRG T E R B A R
Bl Ema i B 22 M8 2% o {BANRTATIL - ¥ Forty 15 18 RUEIRF IR SR B RAY  HCBFRAN (] PR B 8 By 2
HEZRRR XY HEA R SR ERERER 23 722 MR BEERE AT EAIRD - (Al -
HARFRHE 22 S BB A 2 - KA REREELE 22 RN E A AL AR (Forty, 2000) - SEf#RE,
PR 1 R SR R REAE R S fre rhall AN BT SO - DRI AR A2 AR AL R S g Fres e o
BRI S - bt 7 HAEN e SR R 2R 22 [ R iR B R

AR - AR SR ZE e — Tl n] PR g B SRR A TR - 1SRRI AR SR A8 R s Bty
SPAMEERFEINEST - T2 BA PAER SRR RR 1R - MUt S - B RRREAERY - fEa0E B s 38
FEERE R 2L HAURAE - DU RIS R B (F /T 2 - SR M 2Ry 22 SR M B 2 AR M G F IR A Sk
HARRAVRIATE - NGBS BA L TR BTk - AR B AE T Br L HEHTRIE 2 - SEmERE BT
DUpeE it Ry SR AR S N A B A RS R e -

U R S BB T AR SR AE MR R BRAGTE T ER M A hh SR 22 I IS B - N SRR & A )
AEARIZENE R B AR S AIE SRR Tk » MR E 22 B B T SRR HL S P - AR B
A REvE B R RN RS LA TRV R - FE P ISR I B - 22 MR s i R L - WA CEREL S BG
VB VB G IR T o A R IR AR SRR - 5. - S SR A SR
SRR 2 B R A RN RS AR © TR SR 8 E B R B - e ICBRRISE ~ B EEL AR - S8 mk
BEfF 2R R AR AT - B4 - 7E Frankl BYREETTAT - 22RRSBRRIERT R MEA 15 DIor A - I HAE I
HLHE I TR A SR P R PR R

TERERR IS B » SRR FRE PG - G0 H B ARG B F iy AR As B RG22 A B iR
[ - TS C LA A A SRR 22 IR B 5k - ARI - SERERE S ATATRES - T2 iR
AL A SRR T A BISE T B B A A R R+ (A SR MM R R REFE ST TR Sy B - SCRES
e R AR, - AR SR AR A P AE B AR (LB B LAV RGERE T - Rl el & - TP 722/
HRPANREENE] - BARIRIEENE -

[EI I 5 SR A2 AR A 2R - T2 Forty Firtis RO RL - w] DUR FLA RS R s A e
SRR BRI AR o IR > IRATSCRREIRE R L - AR R RS H AR SR B AR R TR T 5E
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ZRZERE RS - AUREA —ENESIEN] - RS Bt E e RAHRABR T T - MER LTI 8 AT
REfRH— TR ZZ M RIRRAY EAR - (HiELE A S 1 B 2R 22 My B B (A A it » I HRed SAte B
Bl o S A S IR I REH A S AN FIRE SR EAS ARy B - B AR SRR E R A
BEEN - KR L2 RIFRRE S Al S8 FE A S B B8 JRGEE Y LSV s N e SR B 1 YRS e
R - BR IS - AR SR 22 ARG 50 ] L PR T e 2 — D ST 22 A B S R A 8
TOAEREA RIRRAE R - LI Bzl HH B ) SR AR SR B ARt Bt 1 AR o A SR 2 I R R R o AP -
117 25 P B AU AE L R b A SRS T K -

£~ R E R Sy S R AR AR BE A X

5-1 MRERER 5 8EE)

FEARERZERIERET R+ B o Lo BRI SRR RS i B B e BV R © 5 M1 R PRET i TR HHER
A 1893 R FRHES SCER © Schmarsow F4SZEE “The essence of architectural creation” ) 5z Hilderbrand [4“The
problem of form in painting and sculpture ” - £ Schmarsow [y ZE i » B SR Z2 A1 B R ES » FE—BTR
SUAEEAT T DU S A S BE RS B g 5 T A ERET 1)

FOLIR S EFRLEAPOEMLERTFRL ST B 2 RO
B AEEI S o LA B o —THRD 5 0 LB APRE S v o B il R
i § etk ARFR DR  HHREL R SRRR AT LR FI U AL A

PEFTZEY pd B R FRAPY e g fofs e (Schmarsow, 1893/1994) -

& Schmarsow ;i3 S AR S Ry 22 R RR AR L - EL A Rl A A S 2 ] RRG R ATy 2 A EAE S22 ] P
FEHCER - DU A 2R B2 R EE AR HEER - BRILIRIIRFAY Hilderbrand (1893/1907 ) thifat r#EMIAYERE - fth
73 7S BB S, - RS AR R PR R - SRS 1A S B S B IR R o R AR
TAAERRAN 7 IR Bl By BBl e 2R A BRI B A ] » SRR SRR RIREAS BRI IR - Tl i Bl By B Bl
TR R AR SR AP B e - FERRZKAY (Space, time and architecture) Hgha[E]RE & —F RS
FREEE - $RH T2 —RERE L, (space-time) AUREE: o

JESRZE [ TR R AR B B B ) R S AR S RS RRE - E A A B M U ER SR DA Y L B
B eiamae i » 440 Bloomer B Moore 7F 1977 FHiikAY (Body, memory, and architecture) =7
Pallasma FY7E 1996 4 ikt (Eyesof skin) » 1AL SCRREIBFHAOERE 1 th UK B RS &R 7 AHRERY
e o IS T RE AR Ry R SRS R AIAR A B A AT » R KPR M s A TS B B AR ] - S A
BEERREEAS 7 kA B e RS BE R - (A AR R e A RREE - [(KIthaES{r 552 LB
Ja R - FUS KA H R AR S B SR 2 R A8 Ly e SR i L 9 2 R AL o £ TR A SR S8 -

5-2 HR(LRMBRME

QI 2 AR SRS A R R BB G £ - PEBE A Ly B BT ZE RIAR S 1V TR - SRR 25 S
Hilderbrand i B EAY B RRTE A B 15 22 M AR B BRAA S G LETE B S S - e 7 2R Zem B M=
o OB BN RS R I E S Z5E - HAE (The problem of form in painting and sculpture) =%

Mol R A 2RI, F2H T #EREZ2R (total space) MR -



SRR 31 %R 11 2026 4E3 A :

M EWEE S APl gl S hZ BARS e LB e @ HTF o 2B L i AT
FERFE - BRAPR EGMIFRGE - Bk AP il - Bt J P Fpwor ok
FEETBHEM om 2 234 3 Bk LR 8 ¢ B - gl 4 (Hilderbrand, 1893/1907, p. 47 ) -

Fo 1 RRANZEZEIMIAFAE » Hilderbrand fE& {ErhigH 1 DK ERZE S FERE 22 ARG - B AR m] DU s B
FEVIRERIE TR Z2 S BRI [FIRE R » [RIEE W] DU 22 i R B R MR A AE - BB IL RIS - AR AE
HNEREREZEN - KBRS 722 M i S i)

BREBRAD)RERL - BRELE R B R U B - BAR IR OEM AR R

FenpMfep PR RO F EM o RAT - PG LD v o) e T

R G A BT 0 o A B BAAH A 0 S RE PR TR R L

Fenz f 24 MAEELEHRD ot T PEE Pl NRAPRT Pildead PRL #3 § L

Wi A AT RATD L2 R AR R e B G e AT RO E B A

g e PR ERASHEIRET - Bd 7 RSSO SE AR hebde AP A

A 38 (Hilderbrand, 1901/1985, pp. 49-50) -

H IERHgn - gy 22 ] DA SRR - (W E R TR R Ly v] 13 - 22 R ARG Ry /K S B
ZERERAEIIFGE - WS AR S v] DI T R f B 5 - MESR Hilderbrand 5& E#RENG 12 H 17
B K 2 i S M iR E g IR i o » (R AR AR SR A S G B B P ] AN R EE AR ERES - 6]
Al 22 R R A e RS ~ TRENME BB E S AT KEEN - #E IR M L - T E R
B R EEL 2 | o FE {(Understanding architecture) - {The language of architecture) HthFEEZIFERN
BHRIFRZE M2 (B 1~ & 2) - BRI IIEREA R 22 IR (RAY e - S — P REFME
Reia PR A 5L -

B 1 RZERELAvsEraREES B 2 Z=HERR{LmRE
( Rachel Whiteread, House, 1993. B{&2E : ( Luigi Moretti, Church of Santa Maria of the Divine
McCarter, R., & Pallasmaa, J., {Understanding Providence in Lisbon, Portugal, 1952. E{&3&)8 :
architecture) , 2012, p. 12) Simitch, A., & Warke, V., {The language of

architecture) , 2014, p. 104 )
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5-3 W75 ERESEHR

TSRS F R R - B—EEEAEBIZE Frankl 7£ (Principles of architectural history)
(1914/1968 ) Hr3Hi SR8 fre I B P BrAIRY BIfE 712 » HHEEY IRy 22 [ R By — R 5 3 T 43 Y B

& - WEHARRE BN > IR TR BEEE o FORE 22 M RRA RS B i A SR SR I s oy [ 151y
D
D
¢ ]

5

3. Frankl {EBEAMTE
(B8R : Frankl, P., {Principles of architectural history) , 1914/1968, p. 25)

g 5 R EECRS A 1 A 2 — L DU R [ TR 2 R B R R S M RAE (R SR AT E T B, - #1%¢ Frankl
WyoAfiE - I LIBRAA HEBIDIZZE R BT B - A2V EM R R E S - thillaresrE B GE L
FRVENZGE - LI e B SR 22 - SEfRS T RBRA 22 E (LR ERS - D22 S s i
1SEIBRAREY - R SEFTE FIA - HilE BT (il - w] DA 22 ry A A B B o [T i RE S A
— T ZE [ ERT A A A SRR SN EL (AT R R R RE S SE I i st =R - Frankl B GO AR SR 22 ] B
e GRS AT T

AP R P~ B ERRCT S - BRGER L LARFEAR AL
AN PR R A PR G AT R A 3 L AP D e AR AR AT
FAPTEPNZFIRELABRPFIREAP G- k- B ERGE AL E - e
Bl o % AWl ARGy > dpeniig oL@l o (Frankl, 1914/1968, p. 142)

SRR PORRIE By - FEZE IR R SR I AT - SR b RS — 2 e
DI 2] ~ 37 1 B e A L 22 B - 5 Frankl 45 H SRR o O PRIBHEGIRY - T DIBE i Ryt 28
[ AN RAG TR BT 9 » e VR BT RIRS IR - Frankl FYEBUE R 22 MAIRGE B B B fe26E
RS2 AT B e 2 R B2 - I HREA R FR s st AR S 2= IR R SRR PR B - T R4 T 0T i
T3k - a5 RS S H W DR DU 6 R F8 5 T HMBH » 3 H R BARIRa T B B B e it
TERE - NG TR DU A SR E I o AR T B AR B R - TR
SEARRAE R ERRER R - BN (REZRAYITER) PR LIERIIZZ M BN A 2 r e g ([ 4) - f2fit T3
AR A2 AR ~ B2 R A B T FLA R B FRA IR 8 -
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o -'
LILgl

4. IR L&
(Ef&3& - Von Meiss, P., {Elements of architecture) , 1990, p. 109 )

S = EE M E AR ZE IR - SRt B R SR A R KRR BB 1« BAPIAN ml B S th i A 2R
fIRCES - BRI REIK TS - SRR SR - S FE R E G A B e, - fEA05
WEESERRE T B rh - B8 TR TR ERGEA AT BRI R - 0 HEELI B - FDL LR B - AR {1E
Aishiig ~ (EF T M ZEE ) BYERASEGEG: - BT RENE R s BN N E RIS R - 5L
FREERZE AR B 1 REMCA RAL S A ERAREES ¥ S RERGISBR s A SR R B (R B S:  BiaE v S ml 12
ARG B A 22 P T el e -

PR ERZE AR A P R - ERUR TSR AR R AR A ~ IS BRI - I
HAE=E A SR MU - [ERERATREE: - NEFE PR R - FEARIRVEN ST TS
ZE[EIRIER A RESALE (e 25 25 R B ~ W B R F R ERR DRI L ol =3 B B RE R 1%

5-4 AR{LAMR{EAIER

1920 LM% - EEEZE AR T- o] DL R Y [ 3 A SR SRR P EE R AU RIRS: - SELE R
R 22 ] B SRR AR B R TR BT R IR AR KRR B2 o 55 BRI B R 28 U ARG (2 1 o st B FEUAR
B ZEE - A ERGE ARG T ERARGZEM - fe AR EAVEEITEER o E R G T EH B
4 A HE— D pEam e B R - SUBE IR S A BRI PRES e S S AL B P P s A B XA A R
FEARISEE T2 L - BUACEERTAY (R B - DURGERE T ECE TR T DU Ry — B Se B A -

BRACE SR S CAS I S - PR B L 22 A - B B BIRGE - — (i
BT HRF IR 22 T8RS - BIGEE A — 2R Emry A RIS L AR AR 22 R 2R - (BT DI EEHE
F B A7 SR AmAN Frank Lloyd Wright + Mies van der Rohe ~ Le Corbusier FA{E SR S T F T o Higdsg
BB PHZE ] - {22 R e f B S B B o [ R AT R o S BRI ASCTA ~ 1 ER P S E FRRY 22 B A -
TR FIRZ BRI ® o SR1TT » = 25 45 R 22 MY T 2R 1 P B A SRS 2 R R I - 22 e L
TAE NGRS S - L JHFE A B s B G P SR B8 A REE A BN RRAR o [RIRF - FT TS
PAZERIAELERL - 22 R AN ERE - B EIEER B 22 R B e b - B 2222 DR & 48 Ko
S FoE -

AR AR L2 IR GHAC R S B RS B8 e (2 Ty 1 RE R 22 S B AR 5 - PR A
AL - AIBUR TRErE 720 AE BB AS TR SR R R R E R - 22—
TR - MR BN - ATDUE RIS - B{GuGS St pRy E 22 M AYRE - Al B
rEnry - R EER R MR B AR 22 MRy U5k - BIATRTE (Space, time and architecture) FYEG » LUKk
Moholy-Nagy #y (The new vision) DL #a Bl 2= AR (RACE R (AR S22 R TR BN MR RA 07 - Ha i Bille
fie (8 5) fRUEPRAT 2T i1 -
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ok - BEM (- Bgh L) DRIBI I E D e AAE A B S T M
Hard g4 s im- TR E RS N fﬁm@%ﬁ{&ﬁ;ﬁﬁﬁ%o %;:—;,‘ TR A
¢hie & (volumearticulation) - Ap$f<his ¢ RIE_E § <0z 4% & (spacearticulation) > ] 4r 3R
R iE Hehg &4 ahl %% (Moholy-Nagy, 1928/1947, p. 58) -

T I0%
.

5. MAEETHEAISHE
([E183;& : Moholy-Nagy, { The new vision) , 1928/1947, p. 58 )

TEZEFARGEEFER L @ REGRLEUR 1 B AR RS IS a etk - I BA i EsE
PR R A = IS S HIACEea B - IF R S B B G2 5 - Rt BB L Bl B LI EIR - R
TR AEBE B R AR R B REEAE -

MR ARE RS - ZIRIERS DU e S B H S - MEREAH Ry B am s - o
PSS RRIAES T IR S R - HARSRZERINAE - AERE TSR AL - I H A R E B
HBIFTERAT © 22T E A SR AR R T R B AIE MR BARFGE 51k FIISR 1 G FR B A 2 i
T » W o A B e B B2 AR RIS ) SR AEGER) - JERHIRRRHE R RAVED ) -

5-5 HRAANEEERS

ZEfEI PRI AR SRR B B AE IR PR A RIRRR I - EIE R R S AR Al H s 2 T SR i (A
FE SRR T ERIY B - BLAREEAVEE 2 SR MRl R th S B ARG H BF B HET - BI40 Bauhaus By
IR Walter Gropius ~ ARf{isE: Mies van der Rohe » ¥ — KR < B mi A R Bl Rt fE B SR A Rat 24
H ° Bauhaus SRR FUREERIBUEAE 1920 ARG HE - HESHIEE] : " Bauhaus 3% 4 v #-475 £]
YA s - TATAL R E T RS MY HE LI ENZ IEE T AEARTA
e & $R 4 (Gropius, 1919/1970) - , Bauhaus — i HIERF S FEE P A B SERS B % —HEES
Al ~ T RSB T SEERRTMORHERLEN - SELE B TR RS T H B R R T B T BB AR -

BTN RESEZEPRET - IAMERRCERAY (The new vision) H < JEEE/FRY T Z AR H i 1923-1928 4
fiil Moholy-Nagy 7F Bauhaus HYZER A ERELEEIE - HEREIZ w0 R0 - BEEHEET TA0R » g
Z2R 38 = AE R B FE R B A g S - MR ESE - [BIFE T Bauhaus B S BN R Al
Al HifS P DA RS - iy ST SR SRS A2 DA I E R i kB AR - B0 T 22 s st & 5
K WARNRAEARIIEERT » I HE— ZmS BBk AE MRS - BT BB
MRS » S HEAIFEREEE ([ 6) B HHANE R ([ 7) SEEgEnssy (F 8) btz -
HAEME (Visioninmotion) (1947) [FIFHERIZBAIMFEES - HE RB - DIUKAGE - M - B~ B K
IREEEGT E R R EC G EREA - FRERTRERY ZZ MR 2 - 2L T IR AME SN 2 - ERTIEE
A] DA Ry Bauhaus G HE 25 T - FE%EE 20 HACHIEET B P ERE A 2T » 22 IR B R
SRR LR S -

e o
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6. BauhausF B {F l7 E%ﬁﬁ?ﬁsﬂﬁim E8. ZERRREET

(B1&3JR : Moholy-Nagy, (E&2RIR : Moholy-Nagy, (E1&3JR : Moholy-Nagy,
{The new vision)) , {The new vision)) , {The new vision) ,
1928/1947,p. 45) 1928/1947, p. 64 ) 1928/1947,p. 57)

S8 BRI HARY A —ER B E - 2 Giedion (1941) fY (Space, time and architecture) o HHIEHINESKE
EI 1938-1939 HEAMAEIA M AR ERAYGEIE - WFFEMFE AT 1967 FERVEE LR < bR T RIEIAmL - BETBLA
il B SR ARSERIIBA TR A1 » JE B B R K2 il R B VSRR R AL L - TSR TSR
Bl - AL T R S B SR « ABEE) » R SRR RS S - SERILG RE A 2
MIHERAE SR @ (S EEETERIMRREUR T 5 2 LREST R 22 [ B R A AN R ARSI - TR L 2= EEET
RS R A

SR AN B R AR B T E Rt A T A TR TR R 1R - ZE R s i P St PR B R -
EJE?EET ISR 2 ARSI TE AR © [RIRFERMHE RS H A A0S s SRR A AIRRAR
RERHAGHE FHZ2 IS ~ B Bl B (e A A A e S - NPT R L R A 2R T RESE I Y SEAR.

5-6 HtmE s iERE

FEAESE R BEG T ER IR B T - 22 MR A SR A F AR B 2B ) - SR MR A RE Sk
= BLEAE A SR B R R AR - A BT RS R T Tk Tfa:_ﬁxﬂ - ZEEAMEREEEE
5 PEEEER R - thAEB G b A DL 22 R AR S e A SR PR LAY

Giedion (1941) /3t SER s S8 fre i o Ty — (W22 AIRR IR - 28—l 2 iy AR S S B il S B TR
ZELVEEHF_%WFH?’@jﬁﬂ%‘lﬂi%i@%itﬂ’ﬂ?ﬂ%ﬁ SR 5 SRR R RHIITP IR 1% - NEREAIPIG B E R
HEEE ZHE—E 2] 18 iR - AAE 19 HEchidn 2HRRHEIRDL - AERZZRIRRE— MR 5 =1
HU%fié 20 ﬁfﬂ%ﬂﬂ’]ﬁﬁﬁﬁﬁﬁlﬁﬁ“ JEERR T B A B —RG » ARSI AN S S B KR T o 2=y
GRECRTE - PG INEBIYZER] - RET AR ER R R R SRV R © R TR RS TR
PR SEELAE R AR 22 IBIRS - W DU R IER T N AR EL A 2EAT b fFdh (Giedion, 1967) -

AR SRR S - i B RIIERYEE & B TE Bruno Zevi £E 1948 fEHIFREY (Architecture as
space: How to look at architecture) ~ Z[IRiATIL » H 2T EEEn A - EEE st RE 22 fngREs

BRP WAk Sf,,‘lﬂ)é LB R é:‘)a TR "Q}ﬁ'q**“*\'Faﬁﬁsafp,{«r\q_FfJ
ERALYRA A Y2 ﬁ%%jﬁ P Bk g kA - B LT R AT
3 %2 (Zevi, 1948/1993,p.22) -
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FHELRY Giedion $FFAZEETRANSHIE B4 » Zevi 7RG A TFAIN A HIE BFTERET T SR s diiRg
ANEIRF - FUE 7 SRR S rh RO 2 A B - DR SE SR 22 ] IR BRI « B EGR DI, 2
ZE [ B R AT E K, -

TP AT B aph > AR B A AS P G R - X F K B4
g@,—}ﬁ;ﬂﬁt Dl N el A I el £ 5 sl e :’(ﬁzﬂﬁ o e iz g N _'rﬁfpéjl-?&\‘:] Bate %q‘_zbg\.
G BRI B A BN L AL e A PR § E SRS R L
Bk WA o A H WA IR BRI E LT e L T hES 5 B

P53 de % 7 FE TRl R AR S0P AR 0h L o (Zevi, 1948, pp. 134-136)

R SRR S REA DAz T B R R - BRACE SR RE R 2 (] B A R R A SRAAR - R SR
SEFRRFEIRY - T ASE—HEINL A S RECRAR - 0BlERS DIV AR R BRGHRE St A 2E -

R B ER A A AHIA - (EU2 35 a] DU R A S22 RO E - B P B A SR, - ik
AN S DAZ2 R A B A A SR IR 5L - R 22 el e SRR e iy RS ZE - 22 R Tl i
SRR - SR G B T B R 2 THI A BT RE S 22 AT sk 2 - SR 2R M BT B i A
EHEL IR - S AR SR SRR S A AR MR - SHERG AR H R -

TE R SR AR R S ES ~ SRS B A - (EE (AP B B S AR 1 B B RE - REFR A
R B SR AR R R L5 ek [ A B A SR PR 5 5 S AU R - 1S SR 2RI RE AR R A /Y 2%
REASBEIRRT ~ e b AR R TN B i - SEfARGENE 7= UE T TS E s - gl 7 H
BIRETE - IR RS - [ - BENERF IS LEREERRE A - EEE TR E AT
AR B EL RS A 7P S B0 Z B - AR B B R AL &L -

N ERERERaBYRASMRGEM

U AR S - AR AR I T EE AR M B © 18 20 B SORRh A ] DA 7 A3
FESEH B EERFENARRT - (B2 AR ZE AR B AR A (o - PR EE R D RES AN B AL R B S C -
B S B R AL SR - S H 2RI sbiige - MR T AR H I B S S R - B
#1572 EEEATE - (B2 AR EAEIRE T - AR SRZERE RN 25 R0 SRR -
1 E R 2 S B e St H SR R A QA R R 22 IR R s | - DSBS FEVARU R S A R, -
AR > AN SRR S22 P BR A R R B HIREE D) 38 L 2 Bl R Sl it BT AP A R R B B 14

HEEEE AR ER e SRR 2L - 528 B A A S R e B e 7 7k - 38 S R AR A9
Fe T AEEEZE ARG R - MO R 22 B R R SRl Ay o R E AR R 1% - 22
HERAS AR SR T P E RGBT - I HEREE ISP BaR M EE AR - EMAE R R
RS G R SR AR R ARESE © SER IS B S 1 A SR 22 R R S P 2 B R 5 R T 2
B o SFHPRGR G MBI MR R o RUEEWRE SR AR RS BR RRT - BRI R L)
BALDU FEERTEA R S - 238 QR 2RI AR A A E A B SR RS B A YU B3R - Ry g
{EMANEATENE o MHE—BRURK - R A TR R B SR 22 AR B B ~ B i
B ECRA 1% - EIRETERI DR S R 2R - RN AR R RRE T = TR - pE by B e s
LIRS e s e 2 T SR RIS U0 - R LSRR M s EE LIS 28 Bl - (KR
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SRR PR R Y B Re Bk S [ [RIRF IR 5k o T SR AR Al B R
ZREERA R -

A H AR SR 2 A R R L S S AR B AL - ST AME IR SR A R R R S 1
BREARENE - 3 B AN BT PR R NS B FE FIAHR - B 1950 SRR ZE R C RS R SR SRR HERE = - HAE
1960 LI ZE I B BEE 2T - — 71 - SR USRS A B AR SRy S S B AT R 2 AR FE ]
B3] - Si—J5H - SR E A EEIMIR S R B AR B st ARSI - BIAIEREER AR R - R
AR ARty BB R S ERE T0k » R T A SR T AR T 2 Ry 2 AT B G AN B L -

ASCHESAE LR ASRR G A 5 - (BRIR G M B R M sl RE B B N ERYZE RIS - 1F R
B I SRS - S BRI S HUR T SRR IR B - (EE R R A A ER
SRR HESE 5 AR - FNETASERRI SO HER L L - HGIERTE BRI ISR BRI S AR Y E
PR ERZE I3 o [FIIRF - STRZE RIS B B n S8 B FE A 2 L ORI B e P2 Bl 3R - (Kt -
FEAEEEZE AR R RE T » FIEEASES « FhE S B PR ik — B A AR - Jeam e R A v e %8
BRAAIRYE B HABR » IEIRANRE - AEEEZ2 R Ao s i Sl R A% - T2 (EAS R B R AN
EALRERE AR - PR R G RIRRRIERE © ERERE | - SR gERE A R Ay B e e B fh S A
AHIEHZEM - AR R A LB b MR - PR S22 MBI EGE) - & — 22 FE A R
BRI - HAORRITh S ML (R B R S A - 3 A DL i 6 H B SR B R FOER W R

22 ] B e ] RE T AR 2R AR - WAERGE AR AL - AR - SRR Y2 Bl B ZE A IR
STHRRE I B I ERRT 2R - RESTIE I R SRV SR AR L BB - TEMNHE A EIE TSR H SRR - B
Semper DURAEEEHE FUE R 22 MR - (EUS 22 FINGIFAESRAVRARE - DT A2y U IR BRI T 1
2[R IATE o IEANH M EE =URHE B S R M TR - I - PR Al B R AR B G 82
GAEIERFIAL - GG w SR B G EI RS A S - FERRANE 2R ENG TR 22 AR S - HEEEZER
s PURFE AR BT TIRAY o 38 B IRHAR Rl SR (it 1 AR SR 22 M RS U AR - RESE — D PRRT
FIERRSE PRV LR ~ MREESR ISR R A T iR -

‘\_\
22

bR Ry B T R S TR R AT -

2 SR R SCRR A Ry 1947 SRMEE TR - Walter Gropius A FTEIHYF SatHH T EASZAY IR
k& - Moholy-Nagy f* 1928 FEH il T { Von material zu architektur) » ELAZSELFA 1923-1928 4% Bauhaus
HIBUERFIEE R o B EAYTTEETRRLL (The new vision) a4 HiER ( Brewer, Warren & Putnam, Inc.,
New York, 1930, and W. W Norton, New York, 1938) - {HE MBI » Mt E R 4 KIEETEER

S BEFAZEERAY{E W] 223 Boesiger, W. (Ed.). (2015). Wright, F. L. (1955). {An American architecture) .
New York, NY: Horizon Press. ~ Neumeyer, F. (1991). The artless word: Mies Van Der Rohe on the building
art. Cambridge, MA: MIT Press. - Boesiger, W. (Ed.). (2015). Le Corbusier - Oeuvre compléte. Basel,

Switzerland: Birkhauser.
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Abstract

Architecture seems inherently linked to space; discussing architecture almost equates to
discussing space. Architectural design education consistently emphasizes the importance of space,
placing spatial design at the core of architectural practice. In much architectural literature, the
understanding and creation of space serve as a central theme, encompassing a wide range of issues
related to perception and experience, activity settings, social symbols, and historical and cultural
contexts. While this diversity enriches architectural thought, it may also give rise to conceptual
ambiguity and confusion. While architectural history may be interpreted as a history of space,
space itself is not necessarily intrinsic to architectural history. From the perspective of architectural
thought, space did not enter architectural theory until the late nineteenth century. Through the
development of modernist architecture in the early twentieth century, space was firmly established
as the standard language of architecture by the 1950s. During this process, architectural space
evolved from a marginal notion into a central conceptual category, from vagueness to clarity, and
eventually became a medium for architectural design and thought. However, if the exploration of
space in architecture must respond to the specific tasks and demands of the discipline, architectural
space cannot be regarded as a universal or arbitrarily defined spatial concept. Rather, it is a product
constituted by the gradual expansion and integration of spatial knowledge within the history of
architectural thought, possessing a unique epistemological perspective. Therefore, this paper
argues that architectural space is not a universal concept; its fundamental characteristics,
compositional conditions, and operational methods all originate from architecture’s own process

of knowledge construction. By evolving through a continuous movement between concretization
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and abstraction, it ultimately manifests the core features of hybridity and dynamism.
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